
                                   
 

In Search of the Duende: The American Writer in Spain 
 

A. Academic Level: This is a lower division course, but could be modified to fit an 
upper division “Special Problems” course for English majors, or others who needed 
an upper division humanities elective. 

B. Appropriate academic disciplines for this course: This course would serve to 
significantly develop the writing skills of a student of any major, and would 
immerse them in the culture of Spain, as we would visit local cultural and 
historical sites, reflecting on our experiences through creative writing. Students in 
the College of Arts, Humanities & Social Sciences would gain particular benefit, 
but a student of any major who was interested in developing writing skills would 
find academic gain from the course. 

C. Type of student attracted to the course: A student of any major who needed a 
humanities elective and wanted to develop his/her writing skills would be well-
suited for this course. Also, English majors and other students in the College of 
Arts, Humanities & Social Sciences would be particularly drawn to the course. A 
student who was interested in minoring in Creative Writing would gain credit 
toward their minor field of study by taking the course. 

 
PROPOSED SYLLABUS 
In Search of the Duende: The American Writer in Spain (An introduction to 
creative travel writing. Equivalent of ENGL 2050) 
Duende or tener duende is a term coined by the Spanish Poet Federico García 
Lorca, which means having soul, a heightened state of emotion, expression, and 
authenticity, often connected with art, poetry, and flamenco dancing. The artistic and 
especially musical term was derived from the duende, an elf-like creature in Spanish 
mythology. 
 
Professor: Dr. Jenny Molberg Email: molberg@ucmo.edu Office Hours: TBA 
 
Course Overview: 
In every journey, we should be fully present. One of the best ways to capture that 
presence, to document and deepen your experience abroad, is to record it in writing. 
In this course, we will immerse ourselves fully in the culture of Alcalá, Spain (the 
birthplace of Miguel de Cervantes, author of Don Quixote), by writing our way around 
the city. Together we will discover the city, recording our journey in the form of the 
written word. Amplifying our experience by reading Spanish writers in translation 
and the work of American writers who spent time in Spain, we will develop our 
creative writing skills and critical thinking, as we challenge our own comfort zones 
and write across borders. As we enrich our experience abroad by reading the work of 
authors who have done the same, we will pay close attention to the way in which our 



                                   
 
worlds intersect with theirs. 
As this is a creative writing workshop course, you will generate a portfolio of creative 
work, made up of personal essay, poetry, and fiction. You will develop your skills as a 
writer and editor by reading and responding to the work of your peers, upon 
returning from our journey into the cultural and historical experience of Spain 
through writing. The course will consist of group discussion of texts, in-class creative 
writing exercises, and workshops, during which you’ll discuss and respond to the 
writing of your peers. 
 
Texts: 
Imaginative Writing, by Janet Burroway, 4th Edition  
The Collected Poems: A Bilingual Edition, by Federico García Lorca  
Selected readings by Ernest Hemingway (handouts)  
Excerpts from Don Quixote, by Miguel de Cervantes Saavedra (handouts)  
Selected stories by Roberto Bolaño (handouts) 
Poems by Elizabeth Bishop (handouts)  
Poems by Juan Ramón Jiménez, Luis Buñuel, and Salomé Martínez, in translation 
(handouts) 
 

“I sound my barbaric yawp over the rooftops of the world.” –Walt Whitman 
 
Asssignments: 
 
Writing Assignments: You will write one short personal essay, one short story, and 
three poems. If your reading responses or in-class writing sparks further creative 
writing, you may feel free to include this in your final portfolio, and I will provide you 
with feedback. 
 
Workshop pieces: You will workshop two pieces of writing over the course of the 
term. Students from one of two groups will workshop their essays, poems or stories. 
You will choose a piece to bring to workshop from the assignments completed at that 
point in the term. For the purposes of time, I ask that all prose submissions are kept 
at eight pages or less. 
 
Reading Responses: You will also be expected to turn in responses to your assigned 
reading over the course of the term. By the end of the term, you need to have a total 
of 6 responses. Each should be around 500 words. You may choose to respond to 
the reading with an analysis of one poem, essay, or story, or you may choose to 
write a creative piece that emulates one poem or one story from your reading. 
As someone once said, “Imitation is the sincerest form of flattery”...it’s also one of the 
best ways of “finding your voice” as a writer. Don’t feel like you’re ripping anyone off 
by imitating their writing—this is how you will find what works best for you. If you’re 



                                   
 
not in the mood to creatively write, put on your scholar hat, and do a close literary 
analysis. 
 
Workshop Comments: Each time we have workshop, you must comment on your 
peers’ work. I find that it is most helpful for you to write directly on the workshop 
piece. You should include line comments, as well as a brief letter to the writer at the 
end of the piece. This letter should address the strengths of the piece, ask questions, 
and offer one or two bits of constructive criticism. We will have a mock workshop 
before you begin this process, so you have a clear idea of what you should write. 
*Remember, it is most helpful for you to highlight the strengths of another 
writer, and to ask questions about what confuses or perplexes you about the 
piece. The purpose of this workshop is not to belittle one another’s writing. 
 
Final Portfolio: In place of a final exam, you will turn in a final portfolio. You will 
thoroughly revise each of your pieces before you turn them in at the end of the 
course. 
 
*You should always turn your assignments in at the beginning of class, on paper. 
Each time you are up for workshop, you MUST bring copies for the entire class the 
Wednesday before Monday’s workshop. If for any reason you anticipate that you will 
not be able to attend class, be sure to get your assignment to me beforehand. Your 
grade will be significantly affected if you fail to turn in your workshop draft AND if 
you fail to show up to class when you are scheduled to workshop. 
 
***During our final exam meeting time, we will have a class reading. Attendance 
is crucial, but you will not be required to read your work, though I encourage 
you to do so! Event details TBA. 
 

Lock up your libraries if you like; but there is no gate, no lock, no bolt that you can set 
upon the freedom of my mind. ― Virginia Woolf, A Room of One's Own 

 
 

WORKSHOP RULES AND GUIDELINES Final Grade Breakdown: 
 
Assignment:                Points: 
Reading Responses, 500 words each (6 total): 20 points each   (120 total) 
Writing Assignments (5 total): 50 points each        (200 total) 
Workshop submissions (2 total):  25 points each         (50 total)  
Workshop comments on peers’ work: 20 points for every workshop day  
 (4 total)              (80 points) 
Final Portfolio:     250 points (or 50 points for each completed, revised piece) 
Participation (attendance, participation in class discussion,  



                                   
 
  comments offered in workshop):       300 points 
  (10 possible points each day for 30 days of class)  
 *On holidays & days class is cancelled, you will automatically earn 10 points. 
                   Total: 1000 points 
 

 
Workshop 

 
Workshop Overview: The workshop environment is a safe space where the writer’s 
growth is our main focus. It is important to point out strengths of the writer’s work, 
as well as constructive criticism. When a writer’s work is being workshopped, he or 
she will read the entire work if it is a poem, or an excerpt if it is a short story, and 
then will be asked to remain silent until the workshop is complete. We will always be 
focused on an element of craft, and while I want everyone in the class to participate, I 
will help steer the direction of the discussion. At the end of each discussed piece, the 
writer will then be able to briefly address what was discussed. 
 
Preparation for Workshop: Those of you who fail to write on the work of your peers 
before the class begins are risking failure in the class. 
 
You are responsible for handing your copied material in on the Wednesday the 
assignment is due (not the day you are to workshop), so that your fellow students 
can be prepared to discuss your work. Failure to do this will severely hurt your 
grade. I do not accept late work. 

In writing, you must kill all your darlings. –William Faulkner 
 

Workshop Ground Rules 
1. This workshop is a safe space. We will work hard to support each other and 
contribute both positive feedback and constructive criticism for fellow writers. 
2. Address your criticisms to the author: the tendency is to address them to me, 
which creates the grounds for arguments, especially when I say something the class 
may disagree with. There are no arguments in this class; if you disagree, that's fine. 
State your case in a non-confrontational way. 
3. Finally, it is extremely important that you address your comments (written and in-
class) to specific moments in the text of the piece. Often, we all have the tendency to 
talk about writing vaguely, because much of it is so subjective. This is dangerous 
because comments may insinuate criticism of the author, rather than the piece itself. 
Please be as specific and focused as possible. 
*Though you will receive a numerical grade on your reading responses, for your final 
portfolio, and for your final grade in the class, I will not give you grades on your 
assignments and workshop pieces. If you have fulfilled the assignment, you will 
receive full points. If you do not fulfill the assignment in any way, I will deduct 



                                   
 
points. Everyone in this class is a beginner, and I do not believe it is fair to quantify a 
draft of writing with a number. Revision is the most important step in the writing 
process. Thus, this is where your work will be assessed. If you come to class, 
participate in discussion, complete all your reading responses and assignments in a 
thoughtful manner (and on time!), come prepared for workshop, and revise your work 
thoroughly for your final portfolio; you will receive an A in this course. 

Poets are the unacknowledged legislators of the world. –Percy Byshe Shelley  
 

Academic Honesty: 
I will enforce UCM’s Academic Honesty Policy as described in the Student 
Calendar/Handbook. Acts of academic dishonesty will not be tolerated. Academic 
dishonesty includes, but is not limited to, all of the actions listed below: 
● Plagiarism (downloading essays from the internet, copying essays from journals, 
or copying a friend’s essays, and submitting them for credit). ● Patch Writing (this 
is a form of plagiarism that involves blending un-cited quotes with original prose). ●
 Cheating (bringing notes to a closed-book exam, copying a classmate’s answers 
to a test question, etc.) 
 
Student Conduct: 
Each student who enrolls at Central Missouri assumes an obligation to abide by the 
rules and regulations of the University as well as the local, state, and federal laws. A 
description of student rights and responsibilities is available in the Student 
Handbook. 
 
Tentative Daily Schedule: 
Day 1: Imaginative Writing Chapter 1; begin journaling  
Day 2: Excerpt from Death in the Afternoon, Ernest Hemingway  
Day 3: Imaginative Writing Chapter 2; selected poems by Lorca  
Day 4: Poem 1 due  
Day 5: Imaginative Writing Chapter 3; selected poems by Elizabeth Bishop; Workshop 
Group 1  
Day 6: Poem 2 due; Selected essays from Imaginative Writing; selected poems by Lorca  
Day 7: Personal Essay due; Workshop Group 2  
Day 8: Imaginative Writing Chapter 4; selected poems by Spanish writers  
Day 9: Poem 3 due  
Day 10: Imaginative Writing Chapter 5; “Hills Like White Elephants,” by Hemingway  
Day 11: Imaginative Writing Chapter 6; excerpt from Don Quixote; Workshop Group 1  
Day 12: Selected poems by Lorca; Short Story Due  
Day 13: Selected stories by Roberto Bolaño; Workshop Group 2  
Day 14: Imaginative Writing Chapters 7&8  
Day 15: Imaginative Writing Chapter 9; Final Revision Workshop  
Final exam day: Portfolios due; Class reading. 


